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Instructor Contact Information 
Office:   Hellems 151B 
Office Hours:  Tuesdays 4:30pm to 6:00pm 
E-Mail:   Lori.Emerson@colorado.edu 
Mailbox:   Hellems 101 

Specific Course Description 
This course explores the emerging field of Media Archaeology alongside what I call "media poetics," 
or the writerly practice of exploring the limits and possibilities of given reading/writing technologies. 
While we will do conventional reading writing in a seminar setting, our class will also do hands-on 
experiments in the Media Archaeology Lab with its collection of zombie media and early digital 
art/literature. 
 
Media archaeology (with Michel Foucault and Friedrich Kittler as two of its deep influences) 
provides a sobering conceptual friction to the current culture of the new that dominates 
contemporary computing in the way that certain theorists identified with the field such as Geert 
Lovink use it to undertake "a hermeneutic reading of the 'new' against the grain of the past, rather 
than telling of the histories of technologies from past to present." On the whole, media archaeology 
does not seek to reveal the present as an inevitable consequence of the past but instead looks to 
describe it as one possibility generated out of a heterogeneous past. Also at the heart of media 
archaeology is an on-going struggle to keep alive what Siegfried Zielinski calls "variantology"--the 
discovery of "individual variations" in the use or abuse of media, especially those variations that defy 
the ever-increasing trend toward "standardization and uniformity among the competing electronic 
and digital technologies."  

Following Zielinski, our class will move from the present through the past, uncovering a series of 
media phenomena--or ruptures--ideally as a way to avoid reinstating a model of media history that 
tends toward narratives of progress and generally ignores neglected, failed, or dead media. We will 
also do this by reading works of media poetics at the same time. For example, we will read work by 
Marshall McLuhan on the capabilities of the typewriter alongside typewritten concrete poetry; we 
will read early works of digital literature from the 1980s alongside writing by Friedrich Kittler on 
discourse networks; we will read Zielinski on variantology alongside digital literature/art 
iPad/iPhone apps that work against the standardizing effects of the Apple developer guidelines; and 
we will read recent work by Jonathan Crary on our culture of 24/7 connectedness to networks of 
control alongside work by glitch and net artists to assess the degree to which we can resist these 
networks of control. 

Required/Recommended Texts 
The following required texts for our class are available at the Innisfree Bookstore on The Hill (1203 
13th St, Boulder, CO 80302): 

• Beaulieu, Derek and Lori Emerson eds. Writing Surfaces: The Selected Fiction of John Riddell. 



• Borsuk, Amaranth. Between Page and Screen. 
• Crary, Jonathan. 24/7: Late Capitalism and the Ends of Sleep 
• Dickinson, Emily. The Gorgeous Nothings. 
• Parikka, Jussi. What is Media Archaeology?  

Optional further reading - this list is in progress: 

• Chun, Wendy. Programmed Visions: Software and Memory.  
• Chun, Wendy and Thomas Keenan eds. New Media, Old Media.  
• Crary, Jonathan. Techniques of the Observer. 
• Ernst, Wolfgang. Digital Memory and the Archive. 
• Foucault, Michel. The Archaeology of Knowledge.  
• Foucault, Michel. The Order of Things: An Archaeology of the Human Sciences.  
• Fuller, Matthew. Behind the Blip: Essays on the Culture of Software.  
• Gitelman, Lisa. Always Already New.  
• Huhtamo, Erkki. Illusions in Motion. 
• Kirschenbaum, Matthew. Mechanisms. 
• Kittler, Friedrich. Discourse Networks 1800/1900. Stanford, CA: Stanford UP, 1990. 
• Kittler, Friedrich. "There is No Software."  
• Lovink, Geert. Networks Without a Cause: A Critique of Social Media.  
• Manovich, Lev. Software Takes Command.  
• McLuhan, Marshall. Laws of Media. 
• Wark, McKenzie. The Hacker Manifesto.  
• Petroski, Henry. The Pencil: A History of Design and Circumstance.  
• Parikka, Jussi ed. Media Archaeology.  
• Ronell, Avitell. The Telephone Book. 
• Sterne, Jonathan. MP3: The Meaning of a Format. 
• Winthrop-Young, Geoffrey. Kittler and the Media. 

Course Requirements and Policies: 
First, I expect you to contribute to class regularly. Participation begins with attendance; both 
absences and tardiness will affect this portion of your grade. Your participation grade will also reflect 
the quality and thoughtfulness of your contribution in class, respect shown to class members, and 
evidence of completion of reading assignments.  

Second, I will require that you a) post a minimum 250-300 word response to the week's reading on 
our class blog by Monday 5pm; b) seven out of fourteen blog posts (roughly one every other week) 
should include a report on active research you undertake in the Media Archaeology Lab, testing out 
weekly hypotheses from the reading, studying and working with any kind of media in the lab (from 
books and manuals to magic lanterns, projectors, typewriters, magnetic media, computer hardware, 
computer software, games etc). And c) comment on at least one other person's blog post. 

Third, I will ask each student to give a presentation in which you will be responsible for presenting 
your thoughts on the assigned reading and leading discussion during the second half of class.  

Fourth, since MA/PhD and MFA students may have different goals, I'm giving you the choice of 
writing either a final research paper OR creating a work of media poetics OR creating a work of 
practice-based research. Given that "doing" media archaeology/media poetics is an ideal mode of 



thinking, I strongly encourage you to do a creative project; however, I recognize that you might 
want to work toward producing an academic article or conference paper.    

Your final grade will be calculated as follows: 

• Participation         20% 
• Weekly blog posts        20% 
• Presentation        25% 
• Final paper (about 20 pages) ORfinal project    35% 
 
Please also note: I do not accept late work. If your final research paper or final project is not 
submitted by the due date you will automatically receive an F for that assignment.  

Incompletes: 
An I is an incomplete grade.  Use of the I is at the discretion of the course instructor.  Students must 
ask for an incomplete grade.  An I is given only when students, for reasons beyond their control 
(usually physical or mental illness), have been unable to complete course requirements; they should 
not be given when a student just disappears from a course.  A substantial amount of work must have 
been satisfactorily completed before approval for such a grade is given.  If an instructor grants a 
request for I, the instructor sets the conditions under which the course work can be completed; 
please note that work must be completed within a year otherwise you will receive an F.  

Plagiarism and Academic Dishonesty: 
In terms of academic dishonesty more generally, the University of Colorado at Boulder Catalog 
states:  

A student-run Honor Code was instituted on the Boulder Campus in 2002. The intent of the 
Honor Code is to establish a community of trust where students do not plagiarize, cheat, or 
obtain unauthorized academic materials...Breaches of academic honesty include cheating, 
plagiarism, and the unauthorized possession of examinations, papers, computer programs, as 
well as other class materials specifically released by the faculty. A student accused of 
academic dishonesty will either accept the accusation made by a faculty member or request a 
hearing before a student panel, who will make a decision on the accusation of academic 
dishonesty. In addition to academic sanctions imposed by the faculty, students found 
responsible for academic dishonesty also face consequences from the honor code council 
ranging from probation, including attending a mandatory class in ethics to expulsion from 
the campus.  

Non-Discrimination Statement: 
Our class will not discriminate on the basis of race, color, national origin, age, disability, sex, marital 
status, familial status, parental status, religion, sexual orientation, or political beliefs. Anyone who 
does engage in any of these forms of discrimination will be asked to leave the class. Also note that 
the University of Colorado at Boulder policy on Discrimination and Harassment, the University of 
Colorado policy on Sexual Harassment and the University of Colorado policy on Amorous 
Relationships apply to all students, staff and faculty. Any student, staff or faculty member who 
believes s/he has been the subject of discrimination or harassment based upon race, color, national 
origin, sex, age, disability, religion, sexual orientation, or veteran status should contact the Office of 
Discrimination and Harassment (ODH) at 303-492-2127 or the Office of Judicial Affairs at 303-
492-5550. Information about the ODH, the above referenced policies and the campus resources 



available to assist individuals regarding discrimination or harassment can be obtained at 
http://www.colorado.edu/odh 

Disability Notice: 
If you qualify for accommodations because of a disability, please submit to me a letter from 
Disability Services in a timely manner so that your needs be addressed. Disability Services 
determines accommodations based on documented disabilities. Contact: 303-492-8671, Willard 322, 
and www.Colorado.EDU/disabilityservices 

Student Classroom/Course Related Behavior: 
Students and faculty each have responsibility for maintaining an appropriate learning environment. 
Those who fail to adhere to such behavioral standards may be subject to discipline. Professional 
courtesy and sensitivity are especially important with respect to individuals and topics dealing with 
differences of race, culture, religion, politics, sexual orientation, gender, gender variance, and 
nationalities. Class rosters are provided to the instructor with the student's legal name. I will gladly 
honor your request to address you by an alternate name or gender pronoun. Please advise me of this 
preference early in the semester so that I may make appropriate changes to my records. See policies 
at http://www.colorado.edu/policies/classbehavior.html and at 
http://www.colorado.edu/studentaffairs/judicialaffairs/code.html#student_code 

Student E-mail Policy: 
All CU students receive an e-mail account from the university that is an official means of sending 
information to students.  Students are responsible for maintaining this CU e-mail address.  Please 
check your email daily! The official e-mail address can be used by professors to contact students 
and provide course-related information.  For more information on the student e-mail policy, visit 
http://www.colorado.edu/its/officialemail.  

Religious Observances: 
Campus policy regarding religious observances requires that faculty make every effort to deal 
reasonably and fairly with all students who, because of religious obligations, have conflicts with 
scheduled exams, assignments or required attendance. In this class, simply come see me in  my 
office hours to inform me of your circumstances. See full details at 
http://www.colorado.edu/policies/fac_relig.html 

DETAILED WEEKLY SCHEDULE  
(DRAFT - MAY CHANGE FROM WEEK TO WEEK) 

WEEK 1 

Tuesday 
Jan. 14 

Introduction/Overview 

 
WEEK 2: THE FUTURE 

Tuesday 
Jan. 21 

Presentation 1 
For today: 

• artifact: Google Glass 
• read: What is Media Archaeology?  



 
WEEK 3: THE PRESENT 

Tuesday  
Jan. 28 

Presentation 2 
For today: 

• artifact: Google Glass  
• read: 24/7 and Between Page and Screen 
• look, listen, interact: excerpt from Christopher Wool (pdf), GLI.TC/H 

READER[ROR] (pdf), "Glitching Files for Understanding," Museum of Glitch 
Aesthetics, "The Diacritics of Glitchr" 

 
WEEK 4 

Tuesday 
Feb. 4 

NO CLASS - stay tuned for make-up class 
Homework for next class: 

• continued 
 
WEEK 5: THE PRESENT CONT. 

Tuesday 
Feb. 11 

NOTE: CLASS WILL START LATE 
Presentation 3 
Homework for next class: 

• continued 
 
WEEK 6: 1980S AND 1990S 

Tuesday 
Feb. 18 

Presentation 4 
For today: 

• artifact: early web browsers, telecommunications networks, fax 
• read: Siegfried Zielinski (pdf), Gilles Deleuze's "Postscript on the Societies of 

Control," excerpt from Alexander Galloway's Protocol (pdf), excerpt from 
Friedrich Kittler's Gramophone, Film, Typewriter (pdf), excerpt from FAX (pdf), 
Leonardo special issue "Telecommunications Art" (pdf), excerpt from COPIER 
ART (pdf) 

• look, listen, interact: Paul Zelevansky's "SWALLOWS," Judy Malloy's Uncle Roger, 
bpNichol's First Screening 

 
WEEK 7: 1980S AND 1990S CONT. 

Tuesday 
Feb. 25 

Presentation 5 
For today: 

• continued 

 
WEEK 8: 1960S AND 1970S  



Tuesday 
March 4 

Presentation 6 
For today: 

• artifact: typewriters, magnetic tape, xerox/copier machines 
• read: Wolfgang Ernst's "Media Archaeography" (pdf) and excerpt from Digital 

Memory and the Archive (pdf); excerpt from Michel Foucault's Archaeology of 
Knowledge (pdf); excerpt from Marshall McLuhan's Understanding Media (pdf); 
Beaulieu and Emerson's Writing Surfaces 

• look, listen, interact: Mary Ellen Solt's Concrete Poetry: A Worldview; excerpt from 
Emmett Williams' Concrete Poetry (pdf); work by Dom Sylvester Houedard; work 
by Robert Zend; bpNichol's Sharp Facts (pdf); Steve McCaffery's "Carnival;" 
sound poetry by Henri Chopin 

 
WEEK 9: 1960S AND 1970S CONT. 

Tuesday 
March 11 

Presentation 7 
For today: 

• continued 
 
WEEK 10: 1910S AND 1920S 

Tuesday 
March 18 

Presentation 8 
For today: 

• artifact: pen/pencil, stencil, typography 
• read: excerpt from Media Parasites and the Early Avant-garde (pdf), excerpt from 

Jessica Pressman's Digital Modernisms (pdf), excerpt from Poems for the Millenium 1 
on Futurism and Dada, excerpt from Bob Brown's The Readies (pdf), exceprt 
from Tristan Tzara's Seven Dada Manifestos and Lampisteries, excerpt from Luigi 
Russolo's Art of Noises (pdf) 

• look, listen, interact: Futurist and Dada typography (pdfs), Alexei Krucenych's 
Zaum poetry, Tristan Tzara's sound poetry, Hugo Ball's sound poetry, Luigi 
Russolo's noise machines, Kurt Schwitters' sound poetry and scores, F.T. 
Marinetti's sound poetry 

 
WEEK 11 

Tuesday 
March 25 

SPRING BREAK 

 
WEEK 12 

Tuesday  
April 1 

GUEST LECTURE 
For today: 

• continued 



 
WEEK 13: 1800S + 

Tuesday 
April 8 

Presentation 9 
For today: 

• artifact: pen/pencil, magic lanterns, projectors, artist books, handmade books 
• read: excerpt from Walter Benjamin's Selected Writings (pdf), excerpt from Erkki 

Huhtamo's Illusions in Motion (pdf), excerpt from Friedrich Kittler's Discourse 
Networks 1800/1900, Emily Dickinson's The Gorgeous Nothings 

 
WEEK 14: 1800S + CONT. 

Tuesday 
April 15 

Presentation 10 
Homework for next class: 

• to be determined by presenters 11 and 12 
 
WEEK 15 

Tuesday 
April 22 

Presentations 11 and 12 
Homework for next class: 

• in-class final project demos 
 
WEEK 16 

Tuesday 
April 29 

FINAL PROJECT DEMOS 
Have a great summer! 

 

 

 


